
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 




THE OLD OAK BARN 
By A. Sheldon Pennoyer 



Exhibitions at the Chicago Galleries 



By EVELYN MARIE STUART 



THE twenty-ninth annual exhibition of 
American water colors, pastels and min- 
iatures, comprising also the eleventh an- 
nual exhibition of selected water colors by 
American artists under the name of "The Ro- 
ta* ry Exhibition," occupies a place of import- 
ance at the Institute during the past month. 
"The Rotary," which consisted of pictures se- 
lected from the fiftieth annual exhibition of 
the American Water Color Society held in 
New York City this spring, has now departed, 
but the main exhibit of water color will re- 
main until June nth. 

It seemed that the old type of pure aqua- 
relle was coming back into its own again, for 
one noted more of these effects than in many 
exhibitions of former seasons. This is also a 
hopeful sign, for simple water color is not 
without its charm, to say nothing of influen- 
tial friends at the court of art. Indeed, Frank 
Brangwyn, who holds it as an unalterable rule 



that water color can properly be only a tran- 
scription of the pattern of nature, is a pow- 
erful advocate of its first and original method 
of application. 

However, that others of equal authority 
think differently would seem to be indicated 
by the awarding of the William H. Tuthill 
prize to Charles P. Gruppe for his "March 
Day, Chicago," which rendered a mood of 
nature, her textures, atmosphere and illusion 
with all the latitude of oil. His facility in 
dealing with the moist and misty landscapes 
and canals of Holland find a new and con- 
genial opportunity in the Chicago river, misty 
and steamy after a rain and overhung with 
grey clouds. In the Rotary exhibit one of his 
Holland themes, "It sure is Jan," which we 
herewith reproduce, introduced the human 
and narrative elements effectively. Gruppe is 
a thorough and capable painter in any me- 
dium, a man whose work has finish and ele- 
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"IT SURE IS JAN" 
By Charles P. Gruppe 



-Courtesy The Art Institute 




WINTER DAY AT THE FARM 
By Chauncey F. Ryder 



— Courtesy The Art Institute 



gance as well as truth. 

Snowy pictures are always one 
of the delights of a water color 
show and this year's exhibition was 
no exception to the rule, for there 
was snow in pastel, in heavy mixed 
white pigment and in plain paper 
untouched by the brush save here 
and there with a shadow, and all of 
it fluffy and satisfying. 

"Winter Day at the Farm'' by 
Chauncey F. Ryder, and "Roofs of 
Waverly, Mass.," by Harold C. 
Dunbar, herewith illustrated, are 
from among the best of the snow 
pictures. Dunbar has yet another 
entry, "The Christmas Service," 
which was equally charming with 
its spots of bright color and feeling 
of life and motion as the holiday 
worshippers move through the 
snowstorm to the little church. 

Edward Potthast and Jane Pe- 
terson contributed some interesting 
beach scenes full of sparkle and 
life, two of which are here shown. 
Francesco J. Spicuzza, in "Mid- 
summer Pastime," essayed a sim- 
ilar theme in a novel manner. 
Broken color was used in rainbow 
splashes in the water where the 
children played with much anima- 
tion, and it seemed a particularly 
appropriate opportunity for apply- 
ing this theory of color. This was 
one of the good pastels of the ex- 
hibition, of which there were many. 

George Bacon Brown found it 
an adaptable medium for his fairy 
tale posters. John R. Conner em- 
ployed it in a nice winter land- 
scape and again in the "Old Grey 
Barn." Charles Warren Eaton 
rendered the witchery of Italian 
night on Lake Como in this me- 
dium with masterly effect, its tex- 
ture seeming like that of night 
shadows themselves, velvety, rich 
and soft. Birge Harrison, too, 
achieved an ambitious picture in 
pastel. "A Tow on the Lake" pre- 
sents a wide, misty prospect of 
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grey waters and lofty sky with 
clouds pierced by the light. He has 
taken advantage of all of the natu- 
ral characteristics of his medium 
and worked with it to triumph. 

Alfred Juergens also essayed 
pastel, presenting one of his be- 
loved blooming gardens in "An 
Evening in May," softly and ten- 
derly green with masses of pink- 
ish blossoms. Carl R. Krafft also 
applies his genius for making us 
love the Ozarks as a realm of en- 
chantment, to the task of present- 
ing them in pastel. That he suc- 
ceeds goes without saying, for his 
landscapes are always poems of 
colorful beauty. We illustrate a 
pastel by A. Sheldon Pennoyer, 
whose group of ten was one of the 
attractive features of the show and 
who was also represented in the 
Rotary collection. 

"La Feria de Sevilla," which is 
shown herewith, is from the group 
of three Spanish studies by F. 
Louis Mora in the Rotary exhibi- 
tion. He is true to type in color, 
life and activity, though modern 
in his technique. 

There were many pleasing pos- 
ter and illustrative effects from 
among which we illustrate "Billy 
and the Frog'' by Milo Winter, 
which has the real childhood 
dreams quality in its mysterious 
monochromatic greens and faint 
suggestions of rose. The little 
chap in his Johnnie Boys with his 
air gun on his back flies away 
sleepily on the frog to the adven- 
tures of slumberland. Another pic- 
ture with a scant color range, nev- 
ertheless most alluring, is "The 
White Frame," shown herewith. 
The white birches and rocks in the 
foreground frame a green blue 
background of landscape with the 
white cluster of village cottages on 
the further bank of the lake. 

Adam Emory Albright, repre- 




LA FERIA DE SEVILLA 
By F. Louis Mora 



— Courtesy The Art Institute 




VACATION 

By Edward H. Potthast 



-Courtesy The Art Institute 




THE WHITE FRAME 
By Frederic Richardson 



-Courtesy The Art Institute 
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BILLY AND THE FROG 
By Milo Winter 




sented in both collections, is at his 
best in the small pictures of chil- 
dren. The medium he employed, 
distemper, also suited well his 
simple theme. Arvid Nyholm made 
an unusually successful portrait in 
water color with the most finished 
technique, but lacking any strict 
water color quality. Quite differ- 
ent was the self-portrait of J. 
Kleitsch, which, while decidedly a 
water color, was, nevertheless, a 
carefully executed likeness. 

Among the numerous fascinat- 
ing offerings in other effects were 
the etchings of J. P. Nuyttens with 
their delicious suggestion of color. 
His little "Flower Girl" was espe- 
cially dainty and delightful. Two 
charcoals by Thorton Oakley, one 
of which we show, presented the 
charm of Japanese life in an un- 
usual way. The miniatures were 
of rare merit and interest and one 
could wish to give them a chapter 
by themselves. 



A : 



ON THE PIER 
By Jane Peterson 



MONG the art treasures 
which were bequeathed to the 
Metropolitan Museum of Art by 
the late Isaac D. Fletcher, and 
which are said to be valued at $2,- 
000,000, probably the most import- 
ant is the great example by Louis 
David, the foremost painter of the 
period of Napoleon Bonaparte, 
who painted the coronation of Na- 
poleon and the famous "Madame 
Recamiter," now in the Louvre. As 
one of the masterpieces by this art- 
ist, the Fletcher picture will hence- 
forth be known in the art world 
as "the New York David/' just as 
we speak of the "Man With the 
Fur Cap" of the Hermitage or the 
"Sistine Madonna" of Dresden. 
This beautiful work is the portrait 
of Mademoiselle Charlotte du Val 
d'Ogues. It is a full length repre- 
sentation of an attractive young 
woman seated by a window writing, 
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and abounds in the cool grey tones 
that David loved. Mr. Fletcher 
acquired the painting at the begin- 
ning of the present art season from 
Messrs. E. Gimpel & Wildenstein, 
No. 647 Fifth avenue, who pur- 
chased it from the grandson of the 
sitter. Mr. Fletcher is said to have 
paid $200,000 for this great David. 

AT Thurber's — The opening of 
the new Thurber galleries on 
the ground floor of the Boulevard 
Building reveals to Chicago a new 
idea in gallery arrangement, en- 
tirely away from the usual order. 
Ira Reed Bowen, who planned and 
executed this charming sixteenth 
century interior, says that his one 
thought has been to provide a suit- 
able setting for fine paintings so 
that they may be shown in some- 
thing of the same atmosphere as 
that of the homes in which people 
of taste abide and to which good 
pictures are destined. He has en- 
deavored throughout to maintain a 
particular home atmosphere and 
avoid the aspect of the commercial 
gallery. 

It is rather the atmosphere of a 
mansion or an old Italian palace, 
for the harmony and richness of 
detail are those of an unusually fine 
home interior. Never was space 
used to better advantage than in 
this suite of galleries, consisting of 
a small entrance hall off the street, 
a vestibule with a lovely winding 
stair to the print room above, a 
small inner gallery a n d a large 
main gallery with lofty ceiling, all 
connected by beautiful arches of 
grey stone effect. The vestibule 
and entrance hall are finished in 
stone with antique metal door 
plates. The winding stone stair- 
way has interesting niches along its 
course and a delightful iron railing 
whose polychrome finish suggests 
the coloring and wear of time. 
Upon the bare flagging of black and 
white are disposed, in graceful ar- 




FAGGOTT GATHERER 
By Thornton Oakley 




THE ROOFS OF WAVERLEY, MASS. 
By Harold C. Dunbar 
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7A T 7'0 T## CLEARING 
By Louis Paul Dessar 



-Courtesy Thurber Art Galleries 



rangement, exquisite pieces of sixteenth cen- 
tury Italian walnut and antique oak furniture. 

An interesting detail of the vestibule are 
two beautiful Donatello panels of carved wood 
which, seemingly serving only decorative pur- 
poses, conceal the entrances to the show win- 
dows. These panels hang from old iron hinges 
at either side of a moulding cabinet built into 
an ornamental archway. Through the arched 
doorways one catches a glimpse of rich olive 
taupe velvet hangings with deeply fringed 
valances at the side of the main gallery, where 
are two windows and a door on the corridor, 
and of wall hangings of silk brocatelle in gun 
metal green and gold with a renaissance rose 
and shield pattern, subdued but elegant. 

The ceilings of the vestibule and main gal- 
lery are plain stone effect and lighted with 
antique bronze-finished Italian sunbursts. The 
main gallery at the rear is a most dignified 



and stately apartment with a lofty ceiling, 
copied from an old English adaptation of 
Italian designs. From the center depends a 
wonderful wrought-iron. lantern with armorial 
decoration over its cathedral glass sides. The 
English ceiling is an unusual bit in an Italian 
interior, however, it is quite permissible to 
thus overlap periods where harmony is not 
disturbed. The walls of the large gallery, 
like those of the smaller one, are draped in 
the brocatelle contrasted with window and 
door hangings of velvet and the floors of both 
are deeply carpeted in an old English Ax- 
minster of a soft, rich, velvety mole color. 
The subdued and satisfying contrasts of rich 
and neutral tones and of varying interesting 
fabrics and textures appears just the right set- 
ting for masterpieces of art, a case, as it were, 
worthy of the jewels. 

The galleries opened with a collection of 
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paintings in every way worthy of the event, 
numbering some of the best things to be seen 
in the West today. We reproduce three ex- 
ceptionally important canvases of a quality 
•that does credit even to the illustrious names 
of the authors, for here are not only great 
names but great pictures. 

"The Ranger" is one of the master's most 
complete achievements, the choice of a con- 
noisseur. Its wide vista of sky and vaporous 
distances are most mysterious and poetic. The 
aspiring tree trunks, slender and sinuous, and 
the evanescent dissolving suggestions about 
the farther masses of foliage contribute to an 
effect of unreal and ethereal beauty. It seems 
like a descent to earth to learn that this color- 
ful creation of gold and blue was painted on 
an island off the Connecticut shore — however, 
it is a region much beloved of painters, and 
from it one catches a view of a little village 
appropriately named Mystic. The composition 
is decorative, almost dramatic, and there is a* 
fine expansive feeling of light and space in 
the dreamy sky. 




VIEW FROM THE MAIN 
GALLERY AT THURBER'S 




THE TWO RAINBOWS 
By George Iiiness 



-Courtesy Thurber Art Studios 
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THE WOODLAND POOL 
By Henry W. Ranger 



— Courtesy Thurber Art Studios 




VESTIBULE OF THE NEW 
THURBER GALLERIES 



Another Connecticut picture of much in- 
terest is "Into the Clearing," by Louis Paul 
Dessar. This artist, though hailing from In- 
diana, has much of the Barbizon feeling in 
his work. Perhaps it is the blood of the early 
French settlers of Indiana asserting itself, a 
worthy strain to which many students of eth- 
nology attribute Indiana's literary prominence 
in prose and poetry. Dessar has found in- 
rpiration in the double ox-team still to be 
reen in this section. The rude simplicity of 
the stolid beasts at their heavy toil has a cer- 
tain rustic and rural poetry of its own which 
the artist has fully realized. The picture is 
rich and subdued but colorful with warm red, 
brown and pale gold. 

An Inness of the best quality sheds luster 
on any collection, and the one herewith illus- 
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trated comes within this classification. "The 
Two Rainbows'' reflects an aspect of nature 
which is most uncommon, especially as the two 
arches are not parallel. The tragic feeling of 
a violent summer thunderstorm, with its lurid 
green light and darkly lowering sky, is over- 
all the land, and the naked bleached log in 
the foreground, perhaps a felled victim of 
former lightning, seems to complete the 
effect. 

How shall we describe an Inness,,all atmos- 
phere and suggestion; how account for the 
feeling of varying distance in what, on close 
inspection, seems almost flat wastes of color? 
It is genius and not to be analyzed. 

AT Carson Pirie Scott & Co.'s.— The sea- 
son of Chicago exhibitions closed with 
a most successful record of sales, a complete 
justification of the wisdom which originally 
inspired this innovation in picture selling. 

The Art Institute must be given credit for 
first hazarding the idea that the best art could 
be sold successfully by the greatest of retail 
merchandising establishments. The trustees 
had often talked over the matter of creating 
a bigger market for local works of merit so 
as to keep talent in Chicago and develop the 
city as an art center. However, they were 
doubtful about suggesting the matter to any 
of the great stores until opportunity sought 
them. That the public has co-operated to 
make this innovation a success is proven by 
the fact that the receipts of the picture depart- 
ment at Carson Pirie Scott & Company have 
doubled this year. This season, so much more 
successful than had been expected, means 
prosperity for home talent as well as for these 
galleries. 

However, at Carson Pirie Scott's the right 
background already had been established for 
successful exhibitions of contemporary art. 
For here, for some years since, one might 
always see much of the best art, both present 
and past. At present these galleries can boast 
of a truly remarkable collection of Keiths pur- 
chased directly from the estate, a Corot of 
surpassing quality, a very large and important 
Daingerfield, works by Inness, Bierstadt, de- 
Hoog and D\vght Tryon, besides some good 




DECORATIVE FLORAL PANEL 
By Florence Woodman 

— Courtesy Carson, Pirie, Scott & Co. 



Bruce Cranes, a Leon Dabo that is the marvel 
of fellow artists and one of the best Thaulows 
on the market. 

Among the Keiths is an enormous canvas, 
"Downer's Lake," from a famous collection 
of a multimillionaire. It is a most ambitious 
panorama of mountain and valley, belonging 
to Keith's middle period. It is quietly toned 
but impressive, though painted with due re- 
gard to detail. It shows what a mastery of 
detail a man must have, in fact, before he can 
begin to eliminate, as did this man in his latter 
period. 

The large Daingerfield, entitled "The Heart 
of the Rose," depicts Cupid with a rose in the 
center of a group of beautiful women, and is 
full of lovely color and symbolism. The Thau- 
low is indeed delightful, with its warm red 
brick buildings along the snow banks of a 
coldly flowing, grey millstream. Winter is 
surely best sung by the men of the North. 

An exhibition of works by Alexis Jean 
Fournier now graces the galleries set aside for 
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A ROSE STUDY 
By Florence Woodman 



-Courtesy Carson, Pirie, Scott & Co. 



the passing show, and very delightful indeed 
are this man's interpretations of nature. Some 
of the works in this collection were also on 
view recently at the Arts Club, and everyone 
will remember Air. Fournier's historic ex- 
hibition at the Art Institute some years ago 
of paintings of the homes of the men of the 
Barbizon school. One feels the influence of 
these masters in Air. Fournier's art, and yet 
it is all his own, with a beauty and variety of 
color unknown to them. 

One noted his "Approaching Storm,'' with 
its rainbow-swept sky above the grazing sheep 
and the flutter of birds against the darkening 
clouds. A something faint and far away al- 
lured one into the picture, whose inpenetrable 
charm lay in its feeling of elusiveness, the 
fleeting view of rapidly changing event and 
color. His "Connecticut Hillside," on the 
other hand, is dreamy, contemplative, utterly 
soothing with its soft, hazy afternoon sun- 



light and quietly resting or grazing sheep. His 
"Old French Chateau on the Seine" bespoke 
the dramatic in the man with its tale of time 
and ruin. 

A very fine portrait of Air. Fournier by 
Nicholas R. Brewer lent further interest to 
the room wherein his works were exhibited. 

The next exhibition at Carson, Pirie, Scott's 
will be of works of Aliss Florence Woodman, 
consisting chiefly of fine antique appearing 
decorative panels of fruits and flowers in 
classic urns against black backgrounds. Aliss 
Woodman received her art training in Canada 
and does credit to her school and country. 
Her drawing and modeling of urns and vases 
is splendid. She renders the tones and tex- 
tures of bronze and pottery faithfully but .de- 
lightfully, and her flowers and fruits are 
broadly but beautifully done. 

One of her most original variations of theme 
is a tall, fully rounded earthen crock with 



EXHIBITIONS AT THE CHICAGO GALLERIES 



431 




BY APPOHITMENT 
TO THEIR MAJESTIES 
THE KING AND QUEEN 



CRICHTON BROS. 

off London 

GOLDSMITHS and SILVERSMITHS 

In Chicago: 622, S. Michigan Avenue 
In NewYork: 636, Fifth Avenue 
In London: 22, Old Bond Street 



SILVER CUPS made by Crichton Bros, of 
London are held in high esteem through- 
out the United States. A selection of 
Silver Gups will be sent on approval to any Club in 
this country. The House always has, in the New 
York and Chicago Galleries, rare Old English Silver 
Cups, as well as Cups of their own make. Silver 
Presentation Services and Bowls are also to be had 
at all times — ready for immediate delivery. 

Ail goods purchased of Crichton Bros, 
are delivered express charges pre- 
paid throughout the United States. 



grapes and pears. Altogether her exhibition 
should prove attractive, as it offers so many 
desirable things for the modern light-papered 
or paneled room. 

Miss Woodman is a natural flower painter 
with a particular fondness for the queen of 
the gardens. Her roses bespeak her love for 
flowers and to the sound instruction of St. 
Thomas Smith, R. C. A., A. R. C. A., the 
noted water color artist under whom she 
studied in Canada. She loves to plan floral 
panels in the varying color schemes of the 
rooms in which they are to be introduced and 
all of her inclinations are toward the essen- 
tially decorative. 

She also studies under Florence Carlyle, 
R. C. A. who is a niece of the great essayist 
as well as a clever and capable painter. Many 
of Miss Woodman's panels are in the shape 
of ovals, not too large for the average room. 
Set in narrow, rounded black frames against 
a high keyed background nothing could add 
more of charm and distinction to a modern in- 
terior. 




Best prices paid for original designs for Christmas 
Greeting Cards to be submitted before July first. 

FUNKE ENGRAVING COMPANY 

Rand McNally Building 
Chicago 
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LD MASTERS" 

never lose their 
prestige. They are 
perpetually young, as their 
exquisite beauty delights 
each succeeding generation. 
We have at all times in our 
galleries examples from the 
best work of different pe- 
riods and at all prices. We 
deal in "Old Masters'* ex- 
clusively and many of the 
most notable paintings 
owned in America — both in 
museums and in the famous 
private collections — have 
been secured through us. 



F HO £0 GRAPHS OF .TAINTINQS IN THE 
GALLERIES OX REQUEST 




MOUNTAINS IN SPRING 
By W. H. Stevens 

— Courtesy O'Brien Art Gallery 

AT O'Brien's — Following the fascinating 
exhibition of portraits by Robert Reid 
at the O'Brien Galleries comes an exhibition 
that should not be overlooked by the careful 
collector on the alert for new ideas from 
young men of promise. Will H. Stevens, of 
Vevay, Indiana, has had the good fortune 
through superior talents to command the at- 
tention of the head of this institution, Mr. 
William J. O'Brien, who first met the young 
artist sketching in the Blue Ridge Mountains 
of North Carolina, where Mr. O'Brien main- 
tains a winter home. 

Mr. Stevens has studied from time to time 
at the American Art League in New York and 
has found in North Carolina a favorite field 
for his endeavor. Nor could he have chosen 
a more promising portion of the country, for 
everyone familiar with this section declares it 
to be one of the most beautiful in all the 
world. The blue of the Blue Ridge Mountains 
is famed in song and story; here nature 
spreads her fairest panorama of rugged ridges 
and lovely valleys, sparkling blue waters, white 
clouds and bright sun. The earth is often red 
in color and the refraction produces much lav- 
ender and purple shadow. 

In Stevens' pictures tourists find the char- 
acteristic color of Tryon, North Carolina, and 
the vicinity, and with such his work has 
achieved a popularity founded on a thorough 
and understanding appreciation. His small 
pictures are delightful little bits of sparkling 
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color, rich and beautiful. Some of these larger 
canvases suggest Mazzanovitch in quality, and 
again he paints in a decorative mood, as in 
"Autumn Shore," which is most gracefully 
composed. 

Stevens is always a good draughtsman and 
his pictures abound in fine prospective as well 
as the lovely color which he has found in 
North Carolina. His mountains give the sug- 
gestion of distance beyond as well as before 
them. 

To the thought of his' color memory returns 
again and again, so varied and opulent is it. 
Thus, in a tiny bit called "Parting Ways," 
there is a flare of autumn-crimsoned leaves 
in the bright sun that one does not forget. 
Another canvas representing the mountains in 
the morning light has a fine red glow upon the 
peak dominating the green plains with their 
deep blue shadows, the whole effect being 
enamel-like and of indescribable richness. 
Even in his smallest picture this artist always 
takes a big view and he is therefore always 
restful and cheering. 

Besides his North Carolina pictures there 
are some fine studies from Kentucky to be 
seen at O'Brien's. These are his earlier works 
and they are less colorful than his later studies 
owing to the more neutral aspect of the coun- 
try. Whatever he has touched, however, he 
has invariably glorified with an appropriate 
and sympathetic handling. Of his Kentucky 
themes, "On the Lake" is a characteristic ex- 
ample, a distance compelling picture framed in 
the foliage of its own trees. 

Hassam and Metcalfe while in Chicago to 
serve on an Institute Jury found much to in- 
terest them in Mr. Stevens' work. In fact, 
Hassam pronounced him as the most promis- 
ing of the younger men and it therefore be- 
hooves the collectors to keep an eye upon his 
career. 

AT the American Art Galleries— At the 
American Art Galleries may be seen 
three of the recent achievements of Charles 
Melville Dewey in which his art assumes a 
new key. The discriminating connoisseur, al- 
ready appreciative of this man's great genius 
in subjective painting, will find in these pic- 
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Oriental Pearls of rare 
perfection are alw^vs to 
be found in great num- 
bers in the dreicer col- 
lecnon_pearl necklaces 
Pearl Ropes, Pearl Or- 
naments, Pearl Pins, 
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BRANCH AT CHICAGO 
212 FINE ARTS BUILDING, MICHIGAN BOULEVARD 




PORTRAIT OF CHARLOTTE DU YAL d'OGUES — Courtesy Messrs. Gimpel and Wildenstein 

By Louis David Bequeathed to the Metropolitan Museum of Art by Isaac Dudley Fletcher 
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560 Fifth Avenue 
New York 





TREES AT WATER EDGE 
By W. H. Stevens 



— Courtesy O'Brien Art Gallery 
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tures the last and best expression of an art 
so subtle, elusive and delicate that it is almost 
a thing of the spirit exclusively. 

The old lower key in which Dewey has 
heretofore painted held a tinge of dark feel- 
ing from which his muse is now emancipated 
to soar on opalescent wings into the cloud- 
land of poetic fancy, where nature lies shim- 
mering and vaporous, floating in peaceful 
light 

Of the three pictures perhaps the "Day on 
the Marsh" is the most subjectively handled, 
if comparison be possible. It is marvelously 
modeled in paint with gradation of colors that 
are almost imperceptible on close view and 
an elimination of detail which one would 
scarcely believe to be feasible. At the proper 
distance, however, miles of perspective de- 
velop and objects loom out of the obscurity 
of distance with perfect clearness. A faint 
flush of pink dawns in a sky which has seemed 
only whitish with a pale touch of light red 
"brown. This picture the artist himself thus 
describes : 



"A grey morning on the marshes of the 
great South Bay near Freeport, Long Island. 
The mist from the nearby Atlantic gives a 
peculiar tenderness to the landscape ; here and 
there, on small patches of upland, are marsh 
islands, above the tides, with groups of wind- 
swept trees. I have tried to give the atmos- 
phere and movement of things back from the 
sea." 

"Deepening Shadows" might be expected to 
prove a melancholy brown picture, but it. is 
rather all in the pearly grey and lavender 
tones which Birge Harrison asserts, in his 
book on landscape painting, are the true tones 
of nature's light and shadow. The sun goes 
palely down, wrapped in veils of mist, floating 
in mysterious atmosphere. There are here 
again those wonderful stretches of distance 
and indefinable gradations of tone achieved 
without apparent physical means, the same 
marvels of suggestion with mere touches of 
pigment. Of it Dewey has written to the 
present owner as follows : 

"A September evening, with the last rays of 
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Three West 56th Street 
NEW YORK 
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IMPORTERS 
of SELECTED 
OLD MASTERS 



Virgin Playing with the Infant Jesus, 
by Giulio Romano (1465-1556) 



the setting sun passing over the landscape ; 
shortly there will be no shadows to deepen ; 
the day is done, and the sun has set. 

"The finding of the picture — the little wood 
on the pastured hillside, the stream leading 
back to the distance with its houses in the 
last gleam — is located near Quaker Ridge, in 
the open country just north of White Plains, 
and less than fifty miles north of New York 
City Hall. 

"The picture was commenced over seven 
years ago, and I have often worked on it dur- 
ing the intervening years. The artist feels 
that it speaks for itself now." 

He also says of the remaining painting, "A 
Spring Morning," scene near Croton-on-Hud- 
son, New York: "I do not think I can say 
anything about this painting without treading 
on the prerogative of the spectator. How- 
ever, the spirit of the June morning is there 
to me — and what makes life worth living more 
than the inspiration of those days in June?" 



Surely he has caught and fixed this inspira- 
tion in his violet-shadowed trees and turquoise 
sky that is almost green in places, in the rising 
mists above the darker foreground and in the 
alluring haze of the distant hills and valleys. 
It would almost seem that Birge Harrison 
must have had these very pictures in mind 
when he wrote : 

"This is the test of the highest form of art 
— that it should stimulate the imagination and 
suggest more than its expresses. This emo- 
tional attribute of color is keenly felt even in 
a work of art as devoid of any intellectual ap- 
peal, as a Turkish rug or a Japanese ceramic; 
but when color is used purposely to enhance 
and offset some poetic mood of nature, as in 
a Venetian sunset by Gedney Bunce, or a 
spring morning by Corot, its poignant charm 
is overpowering and irresistible. It is hardly 
necessary to say, however, that it requires the 
intuitive genius of the master to accomplish 
this result with certainty." 



F. N. DOWLING 

FURNITURE AND DECORATIONS 

57th Street at Madison Avenue 
[Formerly of Fifth Avenue] 

NEW YORK 

INVITES inspection of the most exclusive stock of French and 
* English furnishings for the complete equipment of Period 
Rooms. Panelled rooms in oak and lacquer. Exclusive 
curtain materials, tapestry panels, marble mantels, etc. 
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Attention! Artists and Art Students 

AN interesting contest for artists and art students 
of the United States is announced by H. 
Reeve Angel & Company with five hundred and 
seventy-five dollars in prizes for the best offerings 
in poster, watercolor and wash, pen and ink. The 
judges are chosen from among the foremost in- 
structors and art critics including such men as Mr. 
Frank Alvah Parsons, head of the New York School 
of Fine and Applied Arts, art critic and author; Mr. 
Thomas Fogarty, the well known pen and ink 
illustrator ; Mr. W. H. de B. Nelson, editor, Inter- 
national Studio; Mr. Guy Pene du Bois, editor of 
Arts and Decorations, and art critic of the New 
York Tribune; Mr. Ben S. Nash, art director of 
Frank Seaman Incorporated. 

This contest is undertaken to secure desirable and 
dignified designs suitable for use in connection with 
the publicity campaign of a famous old drawing 
paper. In 1770 James Whatman commenced the 
manufacture of his paper at Maidstone, in England. 
His insight into paper-making had been obtained 
while traveling as a military officer in the suite of 
the British Ambassador to Holland. 

The radical improvements which he effected upon 
the then-known processes resulted in the production 



of a hand-made drawing paper which, from its in- 
ception until the present day, has been recognized as 
"the crowning achievement of the paper-maker's 
art." 

Since 1794 every sheet of Whatman has been 
water-marked with the year of its manufacture, 
thus reflecting in the finished product the pride of 
the craftsman, and not infrequently enabling the 
connoisseur to decide as to the authenticity of an 
old water-color. 

Constable, Turner, Cruikshank, Whistler; these 
are but a few of the famous artists who in years 
gone by entrusted to Whatman the perpetuation of 
their genius. 

The firm of H. Reeve Angel & Company announce 
in connection with the contest the following 
conditions : 

1. Contest open to all artists and art students in 
the U. S. A. 

2. All drawings must be sent prepaid. 

3. Drawings which do not win prizes will be 
returned. Reasonable care will be taken of all 
drawings, but we can assume no responsibility for 
loss or damage. 

4. All drawings must be sent un framed. Pack 
carefully. Mark package plainly "H. Reeve Angel & 
Co., Inc., 120 Liberty Street, New York," and write 



Carson Pirie Scott 
and Company 

GALLERIES — FIFTH FLOOR 

Announce An Exhibition of Decorative Panels 

By FLORENCE WOODMAN 

These very smart paintings of still life, rich 
in color combination and somewhat con- 
ventional in arrangement, suggest themselves 
as quite the necessary note of emphasis to 
the modern high keyed decorative schemes. 

Exhibition days June sixth to nineteenth inclusive. 



your own name and address in the upper left hand 
corner. 

5. The name and address of the confpetitor must 
be legibly written on the back of the drawing. Write 
your name in full. 

6. We shall acknowledge receipt of all entries, 
and when the awards are made will send each 
competitor a list of prize winners. 

7. Fill in the official Entry Form attached to this 
folder and mail it to us without delay. Do not wait 
until your drawing is ready; 

8. Drawings must reach us not later than 
September 30th, but it will assist us greatly if they 
are forwarded as soon as completed. 

9. Prize-winning drawings will become the prop- 



erty of the manufacturers of Whatman Drawing 
Papers. 

Publisher's Notice 

Through an oversight last month credit was not 
given the Denver and Rio Grande Railroad Company 
for the half-tone engravings used in connection with 
the story which the Fine Arts Journal published 
on "Taos and the Indian in Art." Therefore we 
take this opportunity to acknowledge our obligation 
to this company, who are doing so much toward 
creating an interest in this unique art colony by the 
distribution of printed matter, which has for its 
purpose the perpetuation of the art and traditions 
of the Indian Race. 



iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiii iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiHiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiim 



WESTPORT SUMMER ART CLASS 

WESTPORT, CONNECTICUT 
The most paintable country in the East. Only one hour and eleven minutes from New York 

OSSIP L. LINDE, Instructor 

Gold Medalist Paris Salon, Exhibitor in all the leading American Exhibitions. Represented in 
four American Museums and in many private collections in this country and abroad 

LANDSCAPE, FIGURE PAINTING and COMPOSITION 

Season June 15th to September 1st 

For Circulars address Ossip L. Linde, Westport, Conn. 
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